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rooms at the Tate Gallery one can embrace the whole
span of the movement, from the gentle, nebulous Gorot
to that fierce, tormented and inflammatory genius
Vincent van Gogh.

In spite of its many deficiencies in this period, the
National Gallery possesses two examples of the greatest
of French impressionists, EDOUARD MANET (1832-
1883)* The famous Firing Party (No. 329^), with
its economy of detail, is an arresting work, and it is
tantalizing to think that both this picture and the
equally vivid Soldier examining the Lock of his
Rifle (No. 32946) are fragments of a vanished whole,
*The Execution of the Emperor Maximilian'.

After the stark drama of the Tiring Party* it is an
anti-climax to look at the pallid Death and the
Maidens (No. 3421) by Pirns BE CHAVAKNES
(1824-1898) which has all the anaemic grace of the
'fin de stecle5, or at the sober portrait of Mr. and Mrs.
Edwards (No. 1952) by Bfaf&i FANHN-LATOUR
(1836-1904) which transforms the atmosphere of the
room from one of intense eaccatement to an air of Sunday
afternoon. We cannot, therefore, do better, on leaving
this room, than to look at Fantin's famous Study of
Flowers (No. 1686), which, in its sunny brightness, is a
cheerful antidote to the depressing, though venerable,
respectability of the Edwards portrait

189